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Tributaries to Tyagopanishad 

By 

V. V. SRIVATSA, Bombay 


TP he compendium of compositions of 
Tyagarajaswami is known as Tyago- 
panishad. Tyagarajaswami is considered 
as an incarnation of Maharishi Valmiki. 
by the cogniscenti and the devout. Val- 
miki was a poet and Ayyarval a compo- 
ser. A composer has to observe poetic and 
musicological regulations in his creative 
activity. The influence of Valmiki, on 
Tyagarajaswami is profound and signifi- 
cant, as can be visualised from the eighth 
Charana of “Jagadanandakaraka 
(Nata) : — 

Kaveena Bilaja Mouni Kruta 

Charitra” 

Rama is described as one whose story 
was narrated by Valmiki. Another tri- 
bute to Valmiki, by Tyagarajaswami, is 
evident in the kriti “Namo Namo Ragha- 
va .V a in the expression : 

‘ Satafa Paalitaatbhuta Kavaye 

Valmiki & Tyagaraja 

Tyagarajaswami has followed Valmi- 
ki s footsteps to a great extent. Never- 
theless, the complete Rama-Bhakta that 
he was, Ayyarval has drawn liberally 
from other recensions of the Ramayana, 
the assessment of which is the object of 
this article. Let us examine similarities 
between Valmiki and Tyagarajaswami. 

Valmiki wrote ; 

Ramo Kamo Rama ill Prajaanaama 

Bhavan Kathaha 

Ramahhootam Jagadbhood Rame 
K'ljyam Prashaasali 


The joy of a common citizen of the 
Saketa republic, conveyed in Valmiki’s 
Shloka, is echoed by Ayyarval in a com- 
position in Mukhari — 

Karubaru Seyuvaru Galare Nivale 

vSaketanagarini’ 

Valmiki refers to Sita having chided 
Rama with the statement that her father 
•he king of Mithila, got a woman in the 
garb of a man, for a son-in-law : 

Kama Jaamaafaram Praapya Streeyam 

Purusha Vlgraham 

Ayyarval subtly refers to this incident 
in “Ramachandra Needaya” (Surati) 
through the statement. 

r 

Ada Damia Rosamo. Alanadu 

Pasamo" 

In an Asaveri Raga piece “E Paniko”, 
Ayyarval states : 

\a!mikadi Munulu \amlu Ninna 

Yaminehiri” 

The expression “Valmikadi”, meaning 
\ almiki and others, is proof enough of 
the influence of other savants who sang 
the glory of Rama. Tyagayyarval stated 
in the song cited above, that the appoint- 
ed service ol his life was to sing Rama's 
glory. Perhaps, inspiration came from a 
similar passage in “Anargha Raghava* 
by Murari. 

\adi Kshunnnm Pooivafrili Jahatl 
Kamasya Charitam 

(■iinairetaasliadhbliir jagatl Punaranyo 

Jagafi Kaha 
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In our examination of extra — ' almiki 
references, we shall not delve on inci- 
dents from “Prahlada Bhakti Vijaya or 
‘Nauka Charitra”, which refer to the 
Bhagavata — Purana. We shall limit 
ourselves to characters in the Ramayana 


pressed Sita. A maid reassured Sita tliat 
Kama would come and Sita’s joy knew no 
bounds : 

Kshiti Nalhula Ragayu Sammatileka 
Sri Saketapall Radeyana 

Yacchununina * 


Ayyarval s Creative Impulse 

Tyagarajaswami cites instances 
Hharata being advised to stop waving the 
fan, "Natimata” (Devakriya) or Hama 
seated on a throne watching damsels 
dance* “Palukukanda (Navarasakanna- 
da) and Rama sailing with Sita in a gob 
den boat “Paritapamu” (Manohari). Tho- 
ugh extra — Valmiki in nature, these 
scenes can be credited to the creativity 
and imagination of Ayyarval. 


The Ramanandiya school preceding 
\yyarvaPs era, comprising stalwarts like 
Ramananda, Tulasidas, Kabirdas et al. 
had accepted the authenticity of the con 
tents of non-Valmjki epics like the Adh- 
vatma Ramayana, Ananda Ramayana 
and \dbhuta Ramayana. Religious com- 
pilations like the Agash a Samhita, Rama- 
Geetha and Rama Sahasranama were po- 
pularised by this sect. It is evident that 
Ayyarval was influenced by this school of 
thought. 


The fundamental concept with respect 
to Rama differed from Valmiki’s views. 
To Valmiki, Rama was a steadfast, honest 
person with all desirable attributes. 

Dharmagnachcha Krutagnachcha 
Sathyavaak.vo Dradavrataha 

and divinity was limited — Vishnurar 
•IIuhii Mahabhagam". j n a song “s arva . 
hhowma Saketarama" (Ragapanjara), 
Tyagarajaswami slates lhal Rama was 
worshipped by Vishnu himself ! 

"RamapaH Vandhya Paralpura” 

I lie Divine Tnnily of Brahma, Vishnu 
mid Rudra congregated lo praise R ama 
Mummoorlhulu gumigoodi Pogade" 
(Alhana) as per Tyagarajaswami. 


In Days Seyavayya" (Yadukula K 
hhoj.) we sec an incident alien lo 
Valmiki - Ramayana. Many kings v 
present a. Si.a’s Swayamvara bu 
Prince of Ayodhya was „ ol lo bc 
S.la had prayed lo Devi to bestow R 
us her consort and Rama’s absence 


Hundred-headed Havana 


Ravana is known as ten-headed demon 
but Ayyarval refers to him, in two songs, 
as a hundred headed demon ; — 


-Mukhabjamunu Sathnmukhari 

Joopu ’ — “Ramaramana Raara” 
(Sankarahharanam) 

Salhavadanadyasara Jaladharanlle — 
(Sri Janakatanaye” (Kalakanthi) 


~ '•wvnuv.u nunureu-iK 

‘ <1, in the Adbhuta-Ramayana. In 
song, Ayyarval refers to the supply 0 f 

vasa t0 S'la, by Indra, during her im 
soninent at Lanka. In the popular p 
■ faa Janaki” (Kambhoji), Swami spe 
of the real form of Sita being left beh 

m Agm and of only a Maya form has 
followed Ravana. 


Mayakaramunichl Sikhi 
Chcntaneyundl Danavunl Ventane 


™. is adopted from the 
Hainavana. 


Chani ' 

Ananda — 
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Ayyarval regards Anjaneya as an in- 
carnation of Ganesha, as can he perceiv- 
ed from his song “Sri Gananatham Bha- 
jehara” (Kanakangi), where he says : 

"Anjaneyaavataaram 

Subhashanam" 

I ulasidas has called Anjaneya as “San- 
kata Mochana (Remover of obstacles) 
and this influenced Tyagarajaswami. 

Pitrupati' Praising Rama 

In Ee Menu Gatigi’’ (Varali) Ayyarval 
refers to someone in the form of a leech, 
as a result ol an ascetic’s curse and his 
liberation on hearing Rama’s name. Val- 
niiki — Ramayana is devoid of this inci 
dent. In “Kalala Nerchina” (Deepaka), 
reference is made to a saint called Singili 
who wanted to eat sesame (til) cakes. 
Surprisingly, Swami refers to the Lord ol 
Death, praising Rama. 

Ravija Yamalaalita Naama Mnam' 

“Pa lay a Sri Raghuveera” (Deva- 
gandhari) 

\ ama was in the entourage of celestials 
who praised Rama on his slaying Rava- 
na. Vedanta-Desika, in the Raghuveera 
Gadhya, refers to Yama’s presence witii 
the delectable word “Pitrupati”. One 
does not know as to when Varna sang in 
Praise of Rama. 

In Endudaginado (Todi), Tyagaraja- 
swami supplants the sal-trees by palm 
Irees in the scene where Vali fights Sug- 
reeva. 

hi “Anyayamu Seyakura” (Kapi) Ay- 
yarval, in a permissible anachronism, re> 
fers to a Pandava - Drohi. 

“Piidaminl Pandava Droliini 

DhariDaputrudu Brovaga” 


Some scholars intepret this Drohi as 
Ash wa llama, while Tillaisthanam Nara- 
simha Bhagavathar refers to Chitrarala, 
a gandharva — both being extra Valmiki 
references. 

Ayyarval remonstrates with Rama, in 
“Emidova Balkuma” (Saranga) that 
were he (Bhadrachala) Ramadas and nol 
Tyagaraja, Sita would have egged Rama 
to rescue him. 

Rainadnsuvalc Naite Sitabhaiua 
Mandalineliunu Neefo” 

Ayyarval refers to Ramadas in “Kshee- 
rasagara” (Devagandhari) and “Kaligi 
yunte” (Keervani) as well. Ramadas, in 
a composition “Edadunnado” (Natakurin 
ji) attributes the rescue of Draupadi and 
the redemption of Durvasa to Rama ! 

Pancliali Sabhalona Bliangamondina 

Gani 

\ anchana Lekanu \’a!uvichliina 

Tandrt’ 

Tyagaraja, influenced by Ramadas, has 
adopted extra - Valmiki references. In 
Bagayanayya (Chandra jyoti) , one gels 
carried away as if Rama is preaching the 
Bhagavat Geetha. 

Rama s Divinity Extolled 

In the popular kriti “Manasa Sri Rama 
Humdrum (Isamanohari), Ayyarval sta 
tes in the Anupallavi ; 

Munubultainu Pullfna Mownikritamou 
Mocdunnaradhyayamuna Joochuko 

His self-advice, is to read the third and 
Sixth Adhvavas (chapters) of the Rama- 
yana. The Valmiki-Ramavana is Kanda 
based, not Adhvaya based. Though Kal- 
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luri Yeerabhadra Shastri rcl t* 1 s to 
third ami sixth Sargas of the Balakam a 
of Valmiki Ramayana, nothing meritori' 
ous or exceptional is found in these Sar 
gas. The reference, obviously, is to the 
third and sixth chapters of the Adhyatma 
Ramayana, where the divinity °1 
Kama and Sita are described. I his esta 
blishes, beyond all doubt, extra * Val- 
miki influence on Tyagarajaswaini. 

Avyarval chose the best Irom all ver- 
sions and lucidly portrayed characters 


and incidents in “Tyagopanishad", which 
like : 

Valmiki Giri Sambliootaa Rama 
Saagara Gaainini' 

Hows majestically, like a river into the 
.sea, into (he Ocean called Raina. Extra 
- Valmiki references could be construed 
us tributaries of the river called Tyagopa- 
nishad. 
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MUSIC AND MATHEMATICS 
An Introductory Study— I 

By 

Prof. K. K. RAJAGOPALAN 

(Retd., Madras Christian College, Tambaram) 




HI here is perhaps, no aspect of human 
endeavour that can exist without the 
help of mathematics. Even the greatest 
philosophers of the Upanishads have 
given mathematical ideas in their utteran- 
ces. For example : 

’ Poornasya poornnm adaaya poornaineva 
avasishyate" 

“If you take the ‘whole’ from the 
‘whole’, the result is also the ‘whole’.” A 
student of mathematics in the higher 
classes might find an echo of this when 
he is introduced to the concepts of infini 

»y. 

Without the concept of counting — 

which is how mathematics began life 

will not be complete or meaningful. 

1 irumalisai Alwar, one ol the foremost of 
Sii Vaishnavaite saints, uses numbers, 
quite often, in his Tirucchanda Viruttam. 
One quotation alone is given below : 

Moonru muppatharinodu, moonru 
aindumaindumai 
Moonru moorthiyagi moonru 
moonru moonru moonrumai 
fhonru jvoti moonrumai tulakkamil 
vilakkamai 

Enrennaviyul pugunthu en koto 
em easane? (4th Song) 

(Incidentally, this stanza according to 
tradition should be sung in Yamuna- 
kalyani Raga and in Rupaka Tala.) 

Muthuswamy Dikshitar composed four 
Ifagmnalika.s, oul of which the best 
would be Sri Visvanatham, in fourteen 
Ragas. Why should there be exactly 


fourteen Ragas? Dikshitar himself refers 
lo it as Cliaturdasa Bhuvana Rupa Raga 
malika — perhaps as reflecting the four- 
teen lokas over which Visvanatha, the 
Lord of the Universes, presides. There 
is another way ol looking at this number 
also; the concept of dvigunatva or doubt 
mg is referred to even in the earliest of 
the treatises on music. (The frequencies 
of the same note increase two-fold in 
each octave: i.e., if the frequency of the 
adhaara shadja is taken as 1, then, that 
of the tara shadja would be 2 and that of 
ahtara shadja would be 4 and so on). In 
this Ragamalika, the Pallavi uses 2 Ragas 
the Anupallavi uses 2 x 2 = 2 2 = 4 ragas 
and the (.harana quite appropriately, 
uses 2 x 4 = 2 3 = 8 Ragas! Perhaps Dik- 
shitar desired to exhibit this concept of 
dvigunatva by using fourteen Ragas for 
this composition. II music is considered 
as a language (of communication), then 
mathematical ideas in i! may he said to 
be the grammar of that language. Just 
as grammar is essential to a language 
mathematics is also equally so to music 

Mutual Interaction 

According to the late Prof. p. Samba- 
moorty, the noted musicologist, the popu 
lar notion that art is something that will 
not stand scientific analysis is incorrect. 
He says music is an exact science; stu- 
dents of mathematics will find herein 
practical applications of many of the con 
cepts of series, progressions, formulae of 
mahcmatics.” (Ref. 7, 8). 

I he above would be enough, 1 think, 
to dispel doubls as to whether mathe- 
matics could he clubbed with music al 


7 





§S$:< 










Art is a reflection 
of the creative force 

And so is technology -a reflection of 
the creative spirit that moves man out of 
h's limited world to explore the limitless 
possibilities of the universe. 


LARSEN & TOUBRO LIMITED 


sk; 


hII. I propose lo show, in the sequel, of the Raga could he drawn. My answer 
that both disciplines have only profited was somewhat on the following lines : 
from their mutual interaction. 

Each Raga has some notes or Swaras 
One ol the earliest branches of mathe- which specify it and each note has a 
matics is Geometry. Even in Vedic times, particular frequency. Taking these into 
the methods ot constructing the various consideration, one could plot the notes 
types ol sacrificial altars (Vedhi), their on the horizontal line (of a graph) and 
dimensions, the number and size of the frequencies on the vertical and join 
bricks to be used, and the like were stu- the points by a series of lines. Three dia- 
died. Geometrical representation could grams have been drawn showing the 
be employed even in “picturising” the ‘picture’ of three Ragas — Abhogi (auda- 
Ragas in Karnatak music. A practising va Raga), Mayamalavagaula (a sam- 
violinist asked me, more than three de- poorna melakarta Raga) and Begada (a 
cades ago, whether any geometrical image Vakra Raga). 



Fig. 1. Raga: Abhogi: SRGMDS — SDMGRS 

The frequencies of the notes are: 

10 0 5 5 

S — l, R ; G ; M D ; S — 2 

9 5 4 3 

The Raga has a beautiful, symmetric shape, both the ascent and the descent 
being uniform. 



Fig. 2. Raga Mayamalavagaula; SRGMPDNS — SNDPMGRS 

16 5 4 3 8 15 

■» • » ; i - t « ■*: 2 

15 4 3 2 5 8 


Frequencies, in order, are; 1 ; 




This shape is also symmetric, as the 
Raga takes the same notes, in the same 
order, both in the ascent and the descent. 
But the increase (and decreases) are not 


i Iso, it has "Kampita Swaras at Nisha- 
dha (Nee) and Madhyama (Maa) in the 
avarohana. So we have represented these 
two notes with slightly wavy lines. The 
diagram gives a zig-zag pattern, especia 
ll> on the ascent. 

Perhaps improvements could he sugg- 
ested to the above method to enhance the 
usefulness of such diagrams. 

Srulis and Swaras 

bet us consider the srult-x in Karna- 
lak sangeetam. This is a topic about 
which lots and lots have been written, 
but slill a consensus is not available. The 
number of srulis have been variously re- 
lerred to as having values between 12 
(Hindustani music) to infinite! (Srutec- 
nam anuntam). The most accepted’ 
numbers are, however, twelve and twen- 
ty-two only. 

Now, if we consider the Adhara Shad (a 
as (1) the frequency of the Tara Shadja 
would be double this — viz. 2. The Pan- 
cliama would be 3/2; Suddha Madhyama 


uniform us in Pig- 1. The Raga is more 
‘broadbased’ than Abhogi, as it has seven 
notes to Abhogi’s five. 


would be 4/3; Antara Gandhara would 
have the frequency as 5/4, while Sadha- 
rana Gandhara’s frequency would be 6/5; 
and so on. These simple ratios are deri- 
ved either by the cycle of fifths or the 
cycle of fourths — the Panehama Khava 
or the Madhyama Khava. One need not 
go through all the details of the calcula- 
tions, except for the sake of an illustra- 
tion. The Panehama is 3/2 and the 
Panehama of this would have the fre- 
quency as (3/2) 2 = 9/4. But this value is 
more than 2 and so, the corresponding 
note would be in the Tara Sthayi. Hence, 
to gel the proper note in the Madhya 
Sthayi, we must lake hall of I his value 

i.e., we get a note with a frequency 
9/8 and this is Chatusruti Rishabha. This 
method is known as Panehama Khava or 
the cycle of fifths. If we start with Ma- 
dhyama 4/5 and repeat the operations 
as (4/3) 2 = 16/9 etc., we get the cycle of 
fourths or Madhyama Khava. 

By performing such operations succe- 
ssively (and if necessary, taking half the 
value to bring the note into Madhya 
stl, ayi), we get very nearly all the twen- 
tvtwo srulis which are listed in the next 


(able. I'hc ratio of the circumference of 
a circle of its diameter is given by the 
Greek letter n and its approximate value 
is 22/7; in Karnatak music we have 22 
srulis spread over the seven notes of the 
octave. But the values are approximate, 
as has already been pointed out. 

Twenty-two srulis and their frequencies, 
showing, how they can be derived by the 
cycle ol fif ths and fourths : 

Table 1 : 


Note 

Frequency 

Cycle 

1) AS 

1 


2) Ri-1 

256/243 

Fourths 

3) Ri-2 

16/15 

Fifths 

4) Ri-3 

10/9 

Fourths 

5) Ri-4 

9/8 

Fifths 

6) Ga-1 

32/27 

Fourths 

7) Ga-2 

6/5 

Fifths 

8) Ga-3 

5/4 

Fourths 

9) Ga-4 

81/64 

Fifths 

10) M-l 

4/3 

Fourths 

11) Ma-2 

27/20 

Fifths 


45 

nearly 

12) Ma-3 

1025/72 = 

Fourths 


32 



64 

Nearly 

13) Ma-4 

729/512 = — 

Fifths 


45 


14) Pa 

3/2 

Fifths 

15) Dha-1 

128/81 

Fourths 

16) Dha-2 

8/5 

Fifths 


17) I)ha-3 

5/3 

Fourths 

18 ) Dha-4 

27/16 

Fifths 

19) Ni l 

16/9 

Fourths 

20) Ni-2 

9/5 

Fifths 

21) Ni-3 

15/8 

Fourths 

22) Ni-4 

243/128 

Fifths 

Sa (lara) 

2 



In I lie above method we work with 
frequencies, or ratios of the notes, with 
the octave lying between 1 and 2. There 
i ire olher methods of representing the 
notes. The Adhara Shadja is given the 
value 256 (vibrations for second) and 
then, the value for the Tara Shadja would 
be 512. Other numbers like 240-480 etc., 
are also used. The latest method is to 
express all the notes in terms of cents 
(decimal system?) The octave is divid 
ed into 1200 cents, with lower Sa having 
the value zero and the higher Sa having 
I he value 1200. The cycle of fifths is 
worked out by adding 702 for each note 
(this being the cent, value of Pa) or by 
adding 498 (the Cent, value for Ma), to 
get the notes bv the Panehama and Ma- 
dhyama Khavas. Whenever the value ex- 
ceeds 1200, we subtract 1200 from it, to 
get the cental value of the note in the 
Madhya Sthayi. Naturally this method 
would be easier since it involves only 
additions and subtractions, as compar- 
ed to the previous where we have to mul- 
tiply and divide. 



Fig. 3. Raga: Regada. SGRGMPDPS : SNeeDPDMaa GRS 

9 5 27 3 27 9 

Frequencies ; 1; — ; — I i : I * 

8 4 20 2 16 5 

This Raga has dill'erent notes, in diffe- 
rent orders in both ascent and descent; 


(To be continued) 

★★★★★★★★★★★★★★★★★ ******************** 
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BHARATA VIDUSHI VENKATALAKSHAMMA 

Doyen of the Mysore Bam 

By 

nr. SULOCHANA RAIENDRAN 


A I a time* when the dance scene has 
been riddled with ‘jet-set’ Aranget- 

rams, ‘learn-by^ay-and-teach-by-night 

crash course syndrome’ and dancers flitt- 
ing from one Guru to another Guru or 
from one dance idiom to another isn 
il incredible that we should have amidst 
us a dancer who has had htr ‘sojourn of 
(raining’ from a single teacher lor 
nearly two decades? 

A packed house at the Ravindra 
\ atya Mandir, Bombay watched the 
octogenarian danseuse scanning a vast 
gamut of emotions in the Bharata Nat- 
yam style. The day was Mahalaya Ama- 
vasva, and what an auspicious beginning 
for the Navratri with a danseuse who was 
spotted at a tender age when she donned 
(In* role of Saraswati in the school ski l, 
“Lakshmi — Saraswati Samvada”. You 
may call il a demonstration as the danse- 
use was sitting and performing. Rut ii 
was performance all right as in the 90- 
minute duration she even gave glimpses 
of nritta, (he pure dance element ‘mobile 
and articulate’ in that posture 

The danseuse, the cynosure of the 4- 
day Nrtya Karnataka-86, a dance festival, 
(he Mysore Association organised as pari 
of the vear-long celebration of its Dia- 
mond Jubilee, is none other than Dr. K 
Venkatalakshamma, the doyen of the My- 
sore School of Bharata Natyam nurtured 
at the royal durbars with an accent on 
Abhinaya. The celebration also coincid- 
ed with her 80th birthday and the Asso- 
ciation felicitated her. 


Once on the dais, age lost hold on her. 
she became a “young damsel" full of 
emotion, ebullience and evocative expres- 
sions. It was Mukhabhinaya in its myriad 
shades. No wrinkle on the face, not even 
a droplet of sweat. Even the subtlest of 
emotion came through with succinct cla- 
rity. She was now a serene bhakta, 
again a pining Nayika and yet another 
•Jinstant a reprimanding Khandita. Pa 
dams, Javalis, Ashtapadis arid Slokas 
came to life in her visualisation. Her 
whole exposition was a Rasabhinaya 
And what a Rasanubhava it was to the 
audience ! 



Venkatalakshmma 


The story of the octogenarian Venkata- 
lakshamma is a saga of a Banjar girl (be- 
longing to the Schedule caste) taking to 
the classical arts of dance and music, ris- 
ing to be an Asthana Vidushi and remain- 
ing atop for decades and still going 
strong at eighty with her penchant for 
abhinaya. 

The Mysore Ban! 

The Mysore School of Bharata Nat 
yam which lays emphasis on abhinaya is 
two centuries old (though possibility of 
an earlier date during the reign of the 
Hovsalas, 12th- 13th centuries is not rul- 
ed out, evidences show), and had its sys- 
tematised evolution and growth in the 
royal durbars of Wadiyar kings who 
were not only patrons and connoisseurs 
of arts but some of whom were also 
composers and musicians. The Bharata 
Natyam in Mysore had also been practi- 
sed in temples by devadasis and the 
style, again with an accent on abhinaya, 
is said to have been greatly influenced 
by Bhagavata Mela. The devadasis, in 
course of time, adopted more of nritta 
stances to suit their performances out- 
side temple rituals. When they migra- 
ted to towns for bettering their prospects 
and lifestyle, a new branch of Mysore 
Bani with a greater accent on nritta was 
born. 

But the one that W adiyar kings patro- 
nised was meant not as mere entertain 
ment but something worthy of worship 
and to be preserved. And the royal pat- 
rons insisted on their Asthana Vidushis 
to train in ancillary streams especially 
languages, culture so as to become ‘total 
artistes’. The tradition, streamlined and 
enriched by Gurus like Kavishwar Giri- 
yappa, Kashi Guru, Amritappa, Appav- 
ya, Dasappa, Bangalore Kitappa and 
Jetti Tayamma, emerged distinctive in 


nbhinaya turning out in course ol years 
a number of dancers with creative urge 
who extemporised abhinaya while per 
forming. Their repertoire was vast and 
varied. Sanskrit figured dominant and 
slokas formed an essential core of their 
repertoire which comprised Varna ins, 
Swarajathis, Pa dams, Javalis, Ashtapadis 
and Tillanas. 

Jetti Tayamma, the daughter of pala- 
ce wrestler Dasappa who was a musici 
an as well specialised in Kshetragna 
Padams, was a name to reckon with m 
the school. A versatile dancer and mu- 
sician, well-versed in Sanskrit and lite- 
rature, she was a composer also and be- 
came an Asthana Vidushi at the age of 
15. An adept in Karnatak music she 
extended her horizons, learning Hindus- 
thani music and choreographing Thum- 
ris for her dance exposition and perfor- 
med them to the accompaniment of Sa- 
rangi and Tabla. Innovative as she was 
Tayamma. introduced “Churnika” (a 
prelude in Sanskrit) to dance repertoire. 
She was hailed a "Natva Saraswati", and 
(he famous composer Mysore Yasude- 
vachar presented her with a Vamana 
Stotra composing it in a Ragamalika. 

I'nder Tayamiua s tutelage 

To come under Tayanuna’s tutelage 
was no small fortune the Banjar girl 
stumbled upon. With no art lineage to 
bank on nor associations with musicians 
and dancers, Venkatalakshamma in 
whose face the village* pundit ‘read’ a 
future artiste was hold enough to venture 
into a field her family was remotely re- 
lated to (her family was engaged in cul 
tivation). Her grandparents were a great 
source of support and encouragement, 
she reminisced recently in an informal 
talk with the writer. They took her to 
Mysore, and her introduction to Jetti Ta- 
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Nritta nol ignored 


yamma through the renowned musician 
Bidaram Krislinappa, al the ago of nine 
was the starting point of a career from 
where she never looked hack. 

From the age of nine it was only line 
arts for Venkata la kshamma — music, 
fiance Sanskrit and literature; no gene- 
ral education. She has no regrets that 
she had no academic training. She 
speaks fluent Kannada and communica- 
tes easily in Tamil. As Jetti Tayamma s 
disciple, Venkatalakshamma has had the 
fortune of ‘inheriting’ a vast legacy ot 
repertoire. “Rasabhinava was the soul 
of dance as the spirit of the art comes 
from the dancer s heart,’ her Guru often 
used to remark. Little wonder that the 
chela imbibed the spirit and cultivated it 
further. Venkatalakshamma’s training 
in music under Asthana Vidwans Chikka 
Kama Rao and Devendrappa, her studies 
in Sanskrit under Deyothama Jois and 
Kannada and Javali literature under Gri- 
hhattara Thammayya, entrenched her as 
a dancer of repute and in her twenties 
she became an Asthana Vidushi and held 
it for two decades in the courts of Krish- 
naraja Wadiyar IV and Jayachamaraja 
NVadiyar. 

Honours & Awards 

Honours came her way as she served 
the cause of arts teaching and propagat- 
ing the style in the University of Mysore 
(Dance Faculty) and elsewhere. The 
university conferred on her the Docto- 
rate. The Sangeet Natak Akademi not 
only conferred its award in 1904 hut also 
look a documentary of her exposition of 
the Mysore Bani (1980). It also spon- 
sored her in 1981 to conduct a 10-month 
course a I the Nupura School of Bharatn 
Natyani, Bangalore, founded by her stu- 
dent La lit ha Srinivasan; and today she is 
imparting training in “Rasabhinaya" to 
young dance aspirants who seek her gui- 
dance. 


If abhinaya is the hallmark of the 
school, where does nritta stand? “True, 
abhinaya is our mainstay. Right lrom 
I he beginning we were taught slokas in 
Sanskrit and many a time we had to sing 
ourselves and interpret them extempore 
But that does not mean we ignored nrit- 
ta. It was there aplenty in I he Swara- 
jathi, Varnam and Tillana. Why, our 
performances commenced with an elabo- 
rate Purvaranga Vidhi, benedictory items 
which include many nritta scores. In 
fact, in our time we opened with a Tat- 
kar introducing an environ for dance 
with vadhya (Mridanga) and Tala, when 
the dancer emerged onto the stage.' 
Her own enunciation at the festival, the 
prayogas to "San a Vidya Rupam” made 
an imposing prelude. 

About her impressions on the present 
day scene, she remarked with a philoso- 
phic resignation, “Everything is cut to 
size for entertainment." “Quite an over- 
dose of nritta is injected into the form to 
make il palatable to the Pamaras”, she 
quipped. The fast-flowing music, the 
dazzling nritta intricacies were things 
unknown in the past. The pace was con- 
siderably slow, the expression Satvik. 
land the Sancharis numerous, never re- 
peating themselves. No dramatisation 
nor overenacting of emotions. And 
"hat a profundity and wealth of ideas 
she commanded! In the stance “Atha 
Katamapi Yaamineem vineeya. . . ", she 
covered the entire night, the havoc it 
played wilh the Navika who was wait- 
ing eagerly for her lord and whose fai 
hire to turn up turned her into a Khan 
dita. Just a prelude though, what a 
build-up it made for the Nayika’s con- 
frontation with her lord when he did 
arrive 1 The sloka and the Ashtapadi 

Yahi Madhava, Yahi Keshava” would 


remain everfresh in the audience memo- 
ry. 

1 or all that she stands for and the 
number of students she has trained, 
Venkatalakshamma remains the sole re- 
pository of the unalloyed Mysore Bani. 
Her granddaughter Shakuntala who 


T he gimmick has gone on too-long 
and must slop. The bluff has lo be 
called off. The earlier the better. What 
is a jugalbandi? 11 is a musical game of 
matching of wits by two artistes of equal 
calibre in well laid formula. While one 
can understand a jugalbandi between 
two instrumentalists, each sporting a di- 
fferent instrument in one style, there is no 
meaning at all in pitching two of them 
in two different styles as they can ill 
afford lo have a common platform. 

Difference in approach 

Let me explain. There are marked 
differences in “attack" and approach in 
the Hindustani and Carnatic Styles. The 
major difference is that while in Carna- 
tic music the acceleration of rhythmic 
pace is arithmetically measured, in Hin- 
dustani music it is done gradually noi 
conforming to arithmetic. Again in Car- 
natic music the retorts in swara-prastha- 
ras are to be spontaneous and not by leav- 
ing pauses for the Eduppu (on-your 
mark) to arrive. And there is something 
more. The rhythmic system in Carnatic 
music is very intricate admitting of even 
vulgar fractions in their execution and 
added to this is the system of placing the 


showed great promise seemed to have 
given up dancing after marriage. She 
however teaches al the Mysore l niversi 
ty. One only hopes that at least a few of 
her devoted students who have institu- 
tions of their own would carry the torch 
further. 


commencements before, on, after and 
even between fingers, after the first beat 

There is another handicap in Hindus- 
tani music. While Hie main artiste is ne- 
gotiating a pattern, the percussionists 
merely indicate the time cycle and not 
reproduce it or complement it by other 
formulas as is done in Carnatic music. 
In a manner, the two run parallel and 
geometrically parallel lines do not meet. 
In recent times however, some Hindus- 
tani insrumentalists have evolved a sys- 
tem by which they goad the percussionist 
to reproduce or provide retorts to their 
swara posers. This is only jumping half 
the well. 

In the bargain one is left only with a 
mockery of jugalbandi if Hindustani and 
Carnatic music are matched on a com- 
mon platform. They only restress that 
the twain shall never meet. Only in the 
Alapana stages, there is scope, for inter- 
preting ragas in both the styles. 

In its inception, jugalbandi attracted 
attention in view of its novelty but as 
time passed this has worn oul. People 
went with curiosity to witness, their res- 
pective idols engaged in battle royal and 


JUGALBANDT-FINE ARTS OR FARCE ? 

By 

SUBBUDU 
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came away disillusioned as neither ol 
the artistes engaged could do justice to 
his style. Styles had to be watered down 
to accommodate live other lest either was 
caught on the wrong foot.. 

There is one more aspect that needs 
to be stressed. When two stringed in- 
struments, one plucked and one bowed, 
are pitted in a jugalbandi the result is 
disastrous as it happened in the case of 
lailgudi and Vmjad. The Sarod could 
easily take otr and arrive tunefully and 
tunefully on any musical phrasing, elec- 
trifyingly: the violin could hardly rise 
to the occasion. And there was the dis- 
advantage of the basic pitch. The Sarod 
stood on a high pedestal tonally and the 
violin had to harp on loose strings. 

Mridangi.Nt — the worst sufferer 

rile worst sufferer is the Carnatic per- 
cussionist handling the dead iMridangam. 

A Tabalchi can raise the pitch to ‘C’ in 
the second octave, Ihc Mridangist strugg- 
les in (he first octave and no wonder the 
former steals the thunder leaving Ihc* 
Mridangist clown the aisle. This, despite 


the fact that the latter is capable of per- 
muting the most intricate patterns, inter- 
mixing the five gathis — (three, four, 
five, seven and nine) which a Tabalchi 
can never dream of even comprehending 
leave alone executing. 

I am reminded of a Tamil story in 
which a musician and a purohit, tired of 
their own professions, tried to ex peri 
ment by asking their sons to learn the 
other’s profession. The result was the 
purohit’s son chanted compositions and 
the Bhagava tar's son sang the mantras. 
In all jugal band is this is what happens. 
There cannot be a jugalbandi between 
volley ball and foot ball though there are 
common points like Jhe ball itself and 
Ihc number of players. The styles clifTer 
and so also the grammar. 

II this tomfoolery is continued, in- 
stead of integration there would be dis- 
integration. And may I ask why should 
Jin 1 two styles be integrated when they 
»a\c been evolved into unique ones after 
thousands of years? Let the emphasis 

f,e 0,1 appreciation of the styles and not 
on hybridation 



!6 






+ *- + + * + * + + + + + + + + + + + + +++ + + + + + + + ****** 


With 

Best Compliments 
From 



Chamundi Hotel 
Private Limited 

Regd. Office : 

THE BANGALORE PALACE, . 
BANGALORE-560 001. 

PHONE NO. : 39800 




17 




* *****************.**.*.**..* *•»*¥¥•* ¥4t4*»^¥¥¥¥¥¥¥¥¥¥¥¥¥¥¥ 


★ ★★★★ 


*★★★★★★★★*** 


★★★★★★★★★*********** 


With 

Best Compliments 
From 



ROYAL INDIA CORPORATION 

BOMBAY 


★ ★★*★★★★★********* **^ 


★ ★★★★★★★★★★★*! 


IS 


★★★★★★★★★★★★★★★★★ ★★★★★★★★★★★★★★★★★!★★★★★★★★★★★★★★★★★ 


Melas io Carnatic & Hindustani Music Systems 

Part II* 


By 

S. K. RAJAMANICHARI 


D uring the same period, (i.e., mid-17th 
century) Srinivas Kavi also mention- 
ed about the Rag being formed out of 
Mela or That. There are three forms in 
That — Audhav, Shadav and Sampoorna. 
Till 17th Century there wee differences 
of opinion regarding the number of Melas. 
Somanatha Kavi for example listed 23 
Melas, while Ramamatya said that Melas 
are 20 and Venkatmakhi in his Chatur 
dandi Prakasika mentioned only 19 melas. 

Venkatmakhi further made 72 Mela 
system on mathematical basis. North 
Indian Music School, respecting the 72 
Mela scheme, have felt that this was not 
convenient for them. Bhatkhande (19th 
C) accepted 10 Thats only as Prasiddha 
Melas. So, from Lochana Kavi to Bhat- 
khande Mela-Rag system came into exis- 
tence in North Indian Music. 

During 1763-1769, one book, named 
Santgeelh Saarninrit through Tulaji Rao. 
Maharaja of Tanjore, made a mention of 
South Indian Music system and describ 
ed 110 Janya Ragas through 21 Melas 
and accepted 72 Melas. Another book 
Raga Lakslianam has given details about 
72 Melas and many Ragas derived from 
these Melas. 

In 1913 Mohammed Raja wrote “Nag- 
maataasaphi ‘ and accepted Bilaval as 
Sudd ha That. While doing research on 
Prachalit Raga-Ragini Method, he formed 
his own ‘Math’ and divided 6 Ragas into 
35 Raginis. 

4 Part t was published in the October ’86 issue 


Another Maharaja, Sarvai Pratapsingh 
of Jaipur, (1886-1904) called great musi 
cians, held detailed discussions and wrote 
Samgeetha Saar accepting Bilaval only 
as Suddha That. 

While in North India, musicians start- 
ed on new ways of Raga ‘vargikaran’. 
South India became a great centre for 
music with Saint-composers like Tyaga- 
raja. Syama Sastri and Muthuswann 
Dikshitar, spreading its greatness. In the 
transitional period, Bengali Vidwans 
like Raja Surendra Mohan Tagore still 
justified Raga-Ragini Paddati and wrote 
the book “Universal History of Music”, 
During 1900 and 1950, two great musico- 
logists, namely, Vishnu Narayan Bhat- 
khande and Vishnu Digamhar Paluskar, 
did a lot to sustain “Samgeetha Kala”. 
Sri Bhatkhande accepted Bilaval as Sud- 
dha That and also the That system of 
Venkatmakhi but took only 10 as Pra- 
siddha Melas and classified many Ragas 
from them. The same time, in Bengal, 
Sri Rabindranath Tagore using the old 
Raga-Ragini system’s Swara Samudayas 
as Melas, undertook creative experiments 
and started Ravindra Samgeetha. 

Coming back to Venkatmakhi ; While 
Venkatmakhi’s “Chaturdandi Prakisika" 
was gaining momentum in South, Aho- 
bala Kavi’s Samgeetha Parijat (1650) 
had become highly appreciative in North 
This Pundit measuring different lengths 
of Vccna strings, established Suddha and 
Vikril Swaras. lie had also accepted 
like Lochana Kavi, the present Kapi as 
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Suddha That. He had mcnUon^ 
Suddha and Viknt swaras. but 

not classified on the basts ol Mel 
casually mentioned the word That. 

In 1660,'Venkatmakhi calculated l V- 
Metas out of 12 Swaras ol Saptak m* 
matieally and said that one That 

derive ttU Raga, He had earher men 

Honed 19 Melas and Irora these Thats, 
55 Ragas were derived. 

Somanath’s Raft Vibodh (1610) descri- 
bed many vecnas and classified Janaka- 
janya System He established 7 Suddha 
Swaras in 22 Srutis and later mentioned 
15 Vikrit Swaras also. 75 Janya Ragas 
were classified among 23 Melas. Even 
now, many Ragas of the present time 
are similar lo these Ragas. 

During Jehangir’s time Damodar Pan- 
dil (1625) wrote his famous Samgeeth 
Darpan. There is a description of Sud- 
dha, Chayalaga and Samkirna (Matanga s 
malham) and Raga-Ragini system (Siva 
Matha anusar). Ragas were classified 
according to lime and season. 

Bhava Bhattu (16741, the author of the 
three hooks, Anoop. Vilas, Anupankusli 
and Anoop Samgeeth Ratnakar, is ano- 
Ihor writer of South Indian Music. His 
Suddha That was Mukhari. All Ragas 
were divided among 20 Melas. From 22 
Srutis, he mentioned 42 Swaras' names 
and 70 Ragas. 

’‘Ramamatya and Somanatha recognis 
ed more than five Vikrit Swaras,” Sri R. 
Rangaramanuja Vyyangar recorded. “But 
Venkatmakhi stopped with five ; Ex : Sa- 
dharana and Antara Gandharas, Varali 
Madhyama and Kaisiki and Kakali Nisha- 
das. Varali Madhyama stood on 3rd Sruti 
of Panchama whereas the Teevratama 
Madhyama of Raga Vibodh was one Sruti 
lower. So, there were two varieties of 


what we term Prati Madhyama at pre- 
sent Suddha was for Rishabha, Gan 
dhara ami Dhaivata, while h.s Pancha 
sruti Rishabha was the same as Suddha 
Gandhara and his Panchasrut, Dha>- 
vata was the same as Suddha Nislia- 
da. Sadharana Gandhara was one 
Sruti higher than Sudha Gandhara and 
Kaisiki Nishada was one Sruti higher 
than Suddha Nishada. The Suddha and 
Vikrita Swara sthanas were thus establi- 
shed as twelve in all.” 01 these Shadja, 
Panchama, Trisruti Rishabha, and Tns 
ruti Dhaivata were constant. Madhyama 
was of two varieties, Suddha and Varali. 

K G I) N fell into 3 groups : 1. Dvisruti, 
Trisruti, Shatsruti Rishabha, 2. Suddha, 
Sadharana, and Antara Gandhara, 3. Dvi- 
sruti, Trisruti, and Shatsruti Dhaivata, 

l. Suddha, Kaisiki and Kakali Nishada. 
This new classification brought about 
more and more confusion. I he dual role 
of Swaras, duplication of names, arose 
for impracticable, demoted melodic va- 
lues Under the new scheme, Trisruti 

Rishabha was also Suddha Gandhara. 
Sadharana Gandhara figured as Shatsruti 
Rishabha in Vivadi combinations. Tri- 
sruti Dhaivata was rechristened as Su- 
ddha Nishada and Kaisiki Nishada was 
used as Shatsruti Dhaivata (?) For all 
his pretensions, regarding the 72 Mela 
Karla Chart, Venkalamakhi listed not 
more Ilian 19.” 

1 . Mukhari — Suddha Samagana 
Saptaka, also as Sri Raga, equiva- 
lent lo Kharahara Priya or Bhai- 
ravi. 

2. Samavarali (like Gauri Mano- 
hari). 

3. Bhoopala 

4. Hejjaji 

5. Vasanta Bhairavi 

6. Gawla 

7. Bhairavi 
K. Ahari 
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0. Sri Raga 

10. Kambhodi 

1 1 . Sankarabharanam 

12. Samanta 

13. Desakshi 

14. Nata 

15. Suddha Varali 

16. Pantuvarali 

17. Suddha Ramakriya 

18. Kalyani 

19. Simharva. 

“The 72 Melakarta scheme which was 
the product of his creative urge is a ho 
ne\ -comb cabinet to provide a niche for 
all Ragas, past, present and future”. The 
twelve swaras in the Octave command 
universal acceptance. Only, Swaras were 
given dual names to make them 16, to be 
useful for 72 Melas. Thus the names of 
Swaras were: 

Ra, Ri, Ru, 

Ga, Gi, Gu, 

Ma, Mi. 

Dha, Dhi, Dhu, 

Na, Ni, Nu. 

Out of the 72 Melas, the first 36 had 
Suddha Madhyama and the other 36 
Prati Madhyama. The former group was 
known as Poorva Melas and the latter 
Uttara Melas. There were 12 groups or 
Chakras of six Melas each. 

Venkatamakhi’s 19 Melas were not to 
be found “intact” among the 72. Some ol 
them turned out to he not Melas, but 
only Janyas. Out of the 72 Melas, “32 
Melas conform to the basic principles of 
Melody and norm”. “The 40 Melas could 
not be deemed Saptakas. ... A Vivadi 
Swara Mela stood as SR BMP 1)1) S. The 
second R and I) could not be called G and 
N. . .” by an arbitrary flow. It made 
discordant relations and debarred 


Ganiaka and hindered How of melody 
\ ivadi scales do not have regular notes 
and are neither true, balanced or sym- 
metrical.” 

I he table on the whole represents a 
very important landmark in Raga classi- 
fication . It is definite and complete. It 
gives a clear idea of Karla and Janya 
Ragas. “It opened the way for scientific 
composition for Varna, Krifi, Javali. 
Swaiajati, I i I tana etc,’ and for “patterns 
of composition that have enriched Car- 
natic Music and added immeasurably to 
its uniqueness.” “The best tribute to the 
Melakarta ( hart is the ceaseless attempts 
since 1910 to incorporate il in Hindus- 
tani Music, in the teeth of relentless 
opposition from hide-hound conservatism 
fhe names of the Chakras are sugges- 
tive of their serial number. 

1st Chakra — Indu (one Moon) 

2nd " Netra ( two eyes) 

3rd “ — Agni (Tretagni) 

4th ” — Veda (four Vedas) 

5th ” — Bana (Maninatha's 

arrows Jasmine, red lotus, blue 
lotus, mango & Asoka) 

6th Chakra Ritu (Six seasons; 
Spring, Summer, Monsoon. Cold. 
Winter and Autumn) 

7th Chakra r— Rishi (Atri, Bhrigu. 
Kutsa, Vasishta, Gautama, Kashyapa 
and Angirasa) 

8th Chakra — Vasu (Water, the pole, 
moon, earth, fire, wind, twilight and 
dawn). 

9th Chakra — Brahma (Nine Brah- 
mas) 

10th Chakra — I)isi (N, E, S, W, NE. 
SE, SW. NW) 

11th Chakra — Rudra (Ekadasa 
Rudras) 
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has 23 vital foods 
they need 
every day. 

Children normally 
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growth by the age 
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vital foods 

in planned proportions 

Protein Ribollavine 
Fat Nicotinamide 
Carbohyd/ate Calcium 

Calcium PaniolhenalO 
Phosphonrs Choline 

Sodium Pyrldoxine (0J 
Chloride (As Cl) Vitamin B,. 
Potassium Folic Aakl 
Iron Vitamin C 
Iodine Vitamin D 
Vitamin A Vitamin E 
ViiammB, Vitamin K 

No need to add milk. 
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12th Chakra — Aditya (Twelve Suns) 

Katapayadi Samkhya is an ancient 
Hindu device of “Vararuchi” applied to 
fix up the serial numbers of the Melas. 

Kadi Nava — Ka, Kha, ga, gha, .Tna, 
cha, chcha, Ja, Jha, Gna. 

Tadi Nava — ta, tha, da, dha, na, tha, 
tlitha, da, dha, na. 

Padi Pancha — Pa, Pha, Ba, bha, ma, 

Yadhyashta — Ya, ra, la, va, 
sa, sha, sa, ha. 

The letter N signifies zero. Reverse 
the numbers of the first two syllables of 
the Raga you got its serial number in the 
Melaka rta Scheme. “Venkatamakhi’s 
19 Melas have no link with Kalapavadi 
Samkhya.” 

The table of ”72 Melakartas* is given 

separately. 

What were the rules for Mela? 

1. Combination and group of Suddha 
and Vikrit swaras form That. 

2. In one Saptak, there should be 7. 

3. They should be in order and sam 

poorna. 

4. They are in Arohi style. 

5. Eka Jati swaras are used. 

6. In Mela, one swara’s two forms, 
Komal and Tivr, can come side by 
side like Ra, Ri, Ri, Ru, ga, gi. gi. gu. 
da, di. di, du, na, ni, ni, nu. 

7. There is no Ranjakata or Madhurata 

8. To find out the Mela, Prasiddha 
Raga’s names are given. 

9. Vadi and Samvadi relationship bet 
weeen Purvanga and Uttaranga is 
necessary. Consonance is a must 
between swaras of a Mela or saptak 

In North Indian Music system, the 
lifth rule namely ‘‘Eka Jati swaras can 
he used in Saptak.” does no! apply. 
They have taken only 12 swaras in an 


octave. They have given more impor- 
tance to the 9th rule namely “Samvaditva 
between Purvanga and Uttaranga,” which 
does not occur in Vivadi Melas. Consider- 
ing these rules of Thai and taking 12 
swaras of an octave, we gel :y> correct 
Melas in North Indian Music. 

Purvanga Uttaranga 

Sa, re re ga ga ma Pa da da ni ni Sa 

Combination ol Ihese Suddha and Vik- 
ril swaras make 32 Melas. Here Re, ga. 
da ni mean Komal. Re ga, dha, ni mean 
Suddha in North Indian Music. 


H» Suddha Madlnme Melas 


1 . 

Sa, 

re 

ga 

ma 

Pa 

da 

ni 

sa 

2, 

Sa 

re 

ga 

ma 

Pa 

da 

ni 

sa 

3. 

Sa 

re 

ga 

ma 

Pa 

da 

ni 

sa 

4. 

Sa 

re 

ga 

ina 

Pa 

da 

ni 

sa 

5. 

Sa 

re 

ga 

ma 

Pa 

da 

ni 

sa 

6 . 

Sa 

re 

ga 

ma 

Pa 

da 

ni 

sa 

7. 

Sa 

re 

ga 

ma 

Pa 

da 

ni 

sa 

8. 

Sa 

re 

ga 

ma 

Pa 

da 


sa 

9. 

Sa 

re 

ga 

ma 

Pa 

da 

ni 

sa 

10 . 

Sa 

re 

ga 

ma 

Pa 

da 

ni 

sa 

11. 

Sa 

re 

ga 

ma 

Pa 

da 

ni 

sa 

12 . 

Sa 

re 

ga 

ma 

Pa 

da 

ni 

sa 

13. 

Sa 

re 

ga 

ma 

Pa 

da 

ni 

sa 

14. 

Sa 

re 

ga 

ma 

Pa 

da 

ni 

sa 

15. 

Sa 

re 

ga 

ma 

Pa 

da 

ni 

sa 

16. 

Sa 

re 

ga 

ma 

Pa 

da 

si 

sa 


B\ changing Ihe Madhyam into M Tivra 
one gets Hi more Melas. 

The equivalents of all these Thats in 
South Indian scheme with their serial 
numbers are : 

lfi Suddha Madliyania Melas 

1. Ilanumattodi — 8 

2. Mayamalavngawla - 15 
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a. Nalaka Priya — 10 
\. Gaurimanohari — -•» 

5. Vakulabharanani 14 
0. MayamalavagawUi - ,r ’ 

7. Chakravakam r- 16 

8. Suryakantam — 17 

9. Nat a Bhairavi — *20 

10. Kokila Priya — 11 

11. Kharahara Priya - 

12. Gaurimanohari —23 

13. Charukcsi — 26 

14. Sarasangi — 27 

15. Marikambhoji — 28 

HV Dhecra Sankarabharanam — 20 

HI prali or Tivra Madhyama Melas 

1. Bhava Priya — 44 

2. Subha Pantuvarali - 45 

3. Shadvidha Margin i — 40 
1. Suvarnangi — 47 

5. Namanarayani 50 
0. Kamavardhani — 51 
7. Hama Priya — 52 
s. Gam ana Srama — 53 
0. Shanmukha Priya ^ 56 

10. Simhandra Madhyama 57 

11 . Hcmavathi — 58 

12. Dharmavathi — 50 

13. Rishabha Priya — 02 

14. Lantangi — 03 


15. Vachaspati — 04 

1C Mechakalyani — 05 

Oul or 111 esc* 32 Melas, Hindustani 
musicians from the time of Bhatkhande 
accepted 10 Thais as Prasiddha Melas. 

1 . Y a man — Sa re ga nia Pa da ni sa 
(Mechakalyani — 65 
•j. Bilaval — Sa re ga ma Pa da ni sa 
(Sankarabharanam — 29) 

3. Khamaz — Sa re ga ma Pa da ni sa 
(Harikanibhoji — 28) 

1 Bhairav — Sa re ga ma Pa da ni sa 
(Mayamalavagawla — 16) 

5. Purvi — Sa re ga ma Pa da ni sa 
(Kamavardhani — 51) 

0. Marwa — Sa re ga ma Pa da ni sa 
(Gamana Srama — 53) 

7. Kapi — Sa re ga ma Pa da ni sa 
(Kharahara Priya — 22) 

8. Asaveri — Sa re ga ma Pa da ni sa 
(Nata Bhairavi — 20) 

9. Bhairavi — Sa re ga 111a Pa da ni sa 
(Hanmattodi — 8) 

10. Todi — Sa re ga ma Pa da ni sa 
(Subha Pantuvarali — 45) 

(Tabic Follows) 


★ ★★★★★★★★★★★★★★★★ ★★★★★★★★★★★★★★★★★★★★ 

T.ikt a music-bath once or twice a week for a few Seasons, and you will find that it is to 
tbr Soul what the water-bath is to the body.” 

— Oliver Wendell Holme?. 

★ ★★★★★★★★★★★★*★***** ***************** 


24 


VENKATAMAKHPS 72 MELAKARTA SCHEME 
(Brahma Melakarta) 
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Japanese Music and Karnalak Music 


A Comparative Study of the Tone System 


By 

TAKAKO INOUE 

(M.A. Part I in Karnatak Music Faculty of Music and Fine Arts, University of Delhi > 


J apan had been isolated from other 
countries lor a lone! time owiny tn pon- 


cl countries for a long time owing to geo- 
graphical, historical and political reasons, 
since Japan is a group of islands surroun- 
ded by sea and politically it was under 
feudal lords. Japanese have no expe- 
rience of being conquered and ruled by 
any other countries for long durations. As 
a result, there was very little cultural in- 
fluence from the other countries and they 
could develop their own culture to express 
the national character. 


technique of voice-production and the 
method of musically narrating the stories. 


Following the period of the civil strife 
(hallles raged everywhere from 15th to 
17lh century A. I).), Japan remained cut 
oil from the rest oi the world nearly for 
250 years from 17th to 19th century A IX 
II was actually during this feudal period 
that the typical, traditional and the most 
characteristic music of Japan was deve- 
loped. 


Historical development 


The oldest music which still remains 
unchanged as the primal form is “Gaga- 
ku” which is the court music imported 
from China 1400 years ago. (But it has 
already disappeared in China). The no- 
tation hooks and the instruments produ- 
ced by specialists and kept under the care 
of Imperial Household Agency are avail- 
able even todav. 


Nirrat ive Music 


The traditional music in this period 
could be divided into two categories. One 
is “Katarimono” (narrative music) and 
the other “Ulaimono ' (chanting music). 
“Katarimono” can be compared to Hari- 
katha and “Utaimono” to Kriti in South 
Indian Music. 


With the introduction of Buddhism, 
“Shomyo (Buddhist Chant) was brought 
from China in the 6th century A. D. 
“Shomyo” is the ancient sacred music 
comparable to ‘‘Sainan Chant" in Indian 
music. It has been preserved by the Bud- 
dhist monks in the temples. 


“Jvoruri” is one fine example of ‘*Ka 
larimono” telling the story with music 
and playing the drama by puppet theatre. 
The story, sung by only one singer resem- 
bles Ilarikatlia. 


Based upon these imported music from 
China, Japanese started creating their 
°wn musical tradition. One o! them is 
the dance drama called “Noli performed 
with masks. “Noh” has its origin in the 


“Kabuki” is the dance drama including 
a variety of “Utaimono” music, perform- 
ed in the theatre. But later on music in 
“Kabuki” acquired an independent status. 
Separated from the drama it has been in- 
dependently performed, sometimes as 
stage music and sometimes as chamber 


music. 
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But among the Japanese haditiona 
music, “Minyo” (folk song) ^ the most 
representative character of 
music, since we can find all the tone sys- 
tem influenced from tfifc " 

mentioned' earlier in Minyo and 
the same kind of musical instruments ol 
the others like “Shamisen (d-slringu , 
plucked instrument), "Shakuhaclu 
(wind instrument made of bamboo) a i 
so on. 

(t is rather difficult to comprehend tra- 
ditional Japanese music, because there is 
, 10 standardised or uniform notation, 
tone system, or method of voice-produc- 
tion. Custodians of every branch have 
been very possessive and never allowed 
mixing with any other branch. This sys- 
tem is ven much similar to the tradition 
of Hindustani music where Dhrupad sin- 
gers never sing Khayal. But in Carnatic 
music, Pallavi vidwan has to be able to 
sing Kirtana also. 


Wider Canvas 

Only after the Meiji era (1868) Japan 
started to ‘import’ the knowledge of Wes- 
tern culture positively. This resulted in 
big differences between traditional music 
and modern music. But fortunately it 
h as not destroyed the traditional style and 
has only given it a wider canvas. Peo 
pie arc now getting more and more in- 
terested in traditional music. 

Tone system of Japanese traditional 
music 

Like in Indian music, basically Japa- 
nese traditional music is multiphonic, 
Melodic expression is the most impor- 
tant factor and vocal music has been de- 
veloped more than instrumental music 
How to express the sahitya in which 
emotional varieties are shown, has been 
developed along with music. This point 
is totally different from Western music 


******************** 
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but is similar to Indian and other Asian 
music. 

Notes ol Japanese traditional music 
are mainly diatonic (as in the 12 swaras- 
thanas) and scales are mainly pentatonic 
which we can find in Karnatak music 
also. (Audava r— Audava raga). 


According to the late Prof. Fumio Koi- 
znm., Tokyo National University of Fine 
Arts and Music, (a distinguished etho 
nomus.cologist, well-known all over the 
world) who had systematized the Jana 
nese fractional music in Ihe most practi- 
cal method scales of Japanese traditional 

ZmZT hl ° l 4 kindS ° f Te *^ords 


4 Tetrachords (scale embracing the interval „i „ 

Shadja and Suddha Madhyama) in Japanese tradition,, musm : ' h< ' in "' m " °* 
(I) Tetrachord of "Mlyakobus!" (melody from urban area) 



Besides Shadja and Suddha Madhyama, Suddha Rlshabha Is faken. 

(2) Tetrachard of "R.tsu" (Scale Imported from China like "Gagek/" 

and "Shyomyo"). 



Besides Shadja and Suddha Madhyama, Cha^usrutl Rlshabha Is taken. 
(3) Te+rachord of "Minyo" (folk song) 


TJ 

Besides Shadja and Suddha Madhyama, Sadharana Gandhara Is taken. 

(4) Tetrachord of "Ryukyu' (Scale from Southern Islands like 

"Okinawa") 



Besides Shadja and Suddha Madhyama, Antara Gandhara Is taken. 


Formation of Japanese Traditional 
Scales : 

Any two Tetrachords are combined 
with an interval of two swarasthanas 
a °d lormed into a pentatonic scale. 


(Typical scales) 

(I) "Mlyakobus I" sea 1 6 



The combination of 2 tetrachords of 
"Mlyakobus! 



Notes in the scale are corresponded 
to following ragas in Karnatak music lis 
ted in “Ragapravaham" by Dr. M. N. 
Dhandapani and Dr. D. Pattammal. 

a. Latantapriya (derived from 1st 
Mela Kanakangi) 

ref. “Sangeetha Swara Prasthara 
Saragam” by Nathamuni Pan'di- 
thar. 

b. Nisakaran (derived from 8th Mela 
Hanumatodi) 

ref. “Sangeetha Raga Kadal by 
Mahadevan 

c. Hamsa Varidhi (derived from 13th 
Mela Gayakapriya) 

(ref. “South Indian Music Series 
by P. Sambamoorthi 

d. Hamsa (derived from loth Mela 
Mayamalavagaula) 

ref. “Palai Yazhi” by K. M. Sun- 
daram “Gunakree” (Bhairav That) 
in Hindustani Music. 

In “Miyakobusi scale, anya swaras 
also occur, particularly the note corres- 
ponding to Kaisiki Nishada is often taken 
instead of Suddha Dhaivata like the li- 
berty taken in Hindustani music. 

(2> "Rltsu" scale 



* 


rhe, combination ol 2 tetrachords of 
"Ritsu" correspond to “Suddha Saveri” 
in Karnatak music. This is the imported 
scale. 

Durga (Bilaval That) in Hindustan. 

music 

There is a Murchchana scale of “Rit- 
su" called "Ryo” scale corresponding to 


“Mohanam” in Karnatak music which 
has been heard in either ancient time or 
modern time. 

(3) "Mlnyo" Scale 



The combination of 2 tetrachords of 
“Minyo” correspond to “Suddha Dhan 
vasi” in Karnataka music. It is the most 
characteristic scale to express the Japa 
nese nature. 

“Dhani” (Kafi That) in Hindustani 
music. 

(4) "Ryukyti" Scale 



The combination of 2 tetrachords of 

“Ryukyu”. 

Notes in this scale are corresponded to 
following ragas in Karnatak music listed 
in “Ragapravaham” by Dr. M. N. Dhan- 
dapani and Dr. D. Pattammal. 

a. Vedanda Gamana (derived from 
29th Mela Dhirashankarabharana) 
ref. “Sangeetha Swara Prasthara 
Saragam” by Nathamuni Pandi 1 
thar. 

b. Gambhira Nata (derived from 
36th Mela Chalanata) 

Ref. Ibid. 

“Tilang” (Khamaj That) in Hindustani 
music resembles this scale but in avaro- 
liana Kaisiki Nishada (Komal Ni) is ta- j 
ken instead of Kakali Nishada. 


Melodic Development of Japanese 
Traditional Music 

Japanese traditional music has been 
developed particularly in the melodic 
phrases like Indian music. We can find 
traces of “Gamaka” of Karnatak music 
in Japanese traditional music. “Kobusi” 
is a good example to illustrate it. “Ko- 
busi” is the small melody to adorn the 


qu of th " 0lC USed ’ ,hC SPCCial lCchni - 
bc IV , voice-production which can 

be found specially in “Minvo" i, 
sounds sometimes like “Kampit a ”'and 
sometimes like “Jaru" also. 

Besides “Kobusi”. we can find some 
other characteristic features in voice- 
pro, uction and the expression of sahitya 
through appropriate melody. 


Cultural Scene in Karnataka 

By 

T. B. NARASIMHACHAR 


V he Star attraction for the Sep-Nov. 

* Quarter, which took the Cultural 
bull’s by storm, was of course the ambi- 
tiously planned All India cultural festival 
organised by the recently established 
South Zone Cultural Centre based in 
Tanjavur. But first things first. 

The authorities of the ancient Sri 
Venugopalakrishnaswamy Temple in 
Malleswaram extension, Bangalore, cele- 
brated Sri Krishna Jayanthi, with a 
week-long music festival before the deity 
in the ‘Sanctum Sanctorum*, in which 
leading artistes participated. Notable 
was the inaugural programme by young 
scions of three famous musical families. 
Lalgudi Vijayalakshmi, Jayaraman's dau- 
ghter (violin), Mala, Sikkil Sisters’ daugh- 
tcv (1 lute) and Jayanthi Radhakrishnan. 
Lalgudi s niece (veena), formed a success 
ful instrumental trio and captivated Ihe 
audience. 

Nritya Navaratri 

The Government of Karnataka has 
|’ l, il! another venue for cultural activities 
* n Bangalore. Though buill on the mo- 


del of the older Ravindra Kalakshetra, 
its location and environment make it 
rather disconcerting. Perhaps to fami- 
liarise Ihe Bangaloreans wilh Ibis venue, 
named ‘Guru Nanak Bbavan*, on Millers 
lank Bund road in t lie ci \’i I area, a 
9-night dance festival entitled ‘Nritya 
Navaratlirf was organised for Ihe second 
successive year during the first week of 
October. The attendance picked up only 
gradually, though it was open to all. 
'I he organisers Viswakala’ did go out of 
their way to make it a success. Each day 
two Gurus presented their young stu- 
dents, some new, others familiar. 
Their enthusiasm and sparkle were boun- 
tiful but the impact varied from dancer 
to dancer, according lo their inherent 
talent and stage experience. The festi- 
val enabled many li I lie-known dancers 
to perform before a sympathetic audi- 
ence. In fact, pupils from 18 dance in- 
stitutions participated in this festival. As 
a sop to (he current thinking, Karnataka’s 
native folk dance Karadi Majalu was 
presented on Ihe concluding evening. 
While Bharatha Nntyam provided the 
mainstay, Mohini Attain and Kuchipudi 
too were billed. In keeping with the 
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spirit of the ‘Navralhri’ festival, Kali- 
dasa’s delightful eulogy to the Mother 

Goddess. — “Shamala Dandaka” and 

“Mahishasura mardhini” canticles (Ai- 
Giri-Nandini”) found favour with most 
performers, along with kritis which glo- 
rified Parasaklhi, the destroyer of Evil 
and protector of Devotees. 

Music Conference 

For the second time in 18 years the 
Bangalore Gayana Samaja chose an emi- 
nent scholar - musicologist Dr. R Salva- 
narayana to preside over the 18th annual 
conference and music festival. In the 8- 
day conference academic sessions took 
place for 6 days. The subjects for discus- 
sion did not provide much vair- 
ty. Evolution of Carnatic music was the 
subject of an analytical talk by Dr. Satva- 
narayana who traced the classification of 
Indian music into Hindustani and Carna- 
tic on the basis ot the forms which came 
into vogue in the North and South respe- 
ctively, though the basic rules were com 
mon. The term Carnatic music was first 
used by V. N. Bhatkande, the eminent 
scholar, in dealing with the sub 
jeet of Hindustani music in his book, 
which adumbrated the 10 Thats, etc. The 
speaker claimed that the contribution of 
Kannadigas to the growth of Carnatic 
music is as high as 80 per cent. He ela- 
oratelv dealt with the growth of Carna- 
IC music *° its present form, during the 
I )re an d Post Trinity periods. 


hi* more than 45 kritis available lo Us 

adopted fully brought out the nuances 
of each raga. To substantiate this Satva 
vatln sang excerpts from Ihe kritis i„ i he 
ragas Kalyani, Todi, Sankarahhl, anln 

I, ul San e alh| s and Sancharas The 
•autness ,n the structure of each kriti 

■ sr, t neo<i for Laya G - vana ’ ° n »>« 

art of the smger. In conclusion Sah ara- 

h ‘ s ?. l ‘ Mhat while Saslri’s compositions 
are difficult for the singer to render, Ihe 
audience can easily appreciate and enjoy 
the emotional appeal of each kriti- 

Hr. II. K. Ranganath an authority on 
Theatre spoke on “Theatre Music in Kar- 
nataka”. He pointed out that in the past 
stage performances, as we now know’ 
did not exist, though there is a reference 
to Nataka Shala’ in a Kannada literary 
work of the tllh century. Yakshagana, 
Doddata and Sannata were some of the 
original forms of Drama in Karnataka, 
which are surviving todate in the rural 
parls. He referred to the mutual influ- 
riice the stage plays of Kartanaka and 
Maharashtra had in music. While they 
retained the tunes, lyrics were substituted 
in the respective languages. The present 
day format of Drama began taking shape 
during the close of the 19th century, and 
gradually developed bv a shift of accent 
on the Music, the players, the Directors, 
and now the stage technique. 


• S. Satyavathi, a young scholar-mush 
eian gave a purposeful lecture-dcmons- 
a *on on the musical excellence in the 
impositions of Syama Saslri with refc- 
<ncc to Bhava, Raga and Tala. Saslri *s 
S «Q U t° devotion to the mother Goddess 

dlff U|>rema an d ‘Sui Generis’ in 

r( j . tr<n * forms and names wore relied 
,n emotional appeal he invested in 


Veteran vocalist Sangita Rhooshanam 
M. A. Narasimhachar spoke on “The Mus- 
ical excellence of Thyagaraja. Hs remar- 
ked that though the Trinity heralded Ihe 
golden age of Carnatic music. Tyagaraja 
occupied a pre-eminent stature for incor- 
porating in his compositions, the best as- 
pects of the genius of the other two along 
with his own brilliance and using Ihe lar- 
gest number of Ragas and Talas. The 
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speaker sang excerpts Iroin a very large 
number of kritis of I he saint to illustrate 
his reference to Ihe subllelies ol Sahitya 
and Raga Bhava. He also made oul Ilia I 
students of music would benefit most by 
leurning Raga delineation by merely 
humming Ihe tunes of Ihe kritis in each 
raga instead of depending upon a know- 
ledge of the scale of Ihe raga. 

Vaggcyakara Yasndes achar 


Pillay, a inaster-exponent of Tavil of 
yesteryears and disciple of Ihe legendary 
Needamangalam Meenakshisundaram 
Pillay, whose son Ihe speaker was. 

S. Rajagopala Iyer, an 84 -year old re- 
lired post master, who had once been ac- 
companied by Palgbat Mani Iyer presen- 
ted a paper on “Structural formulae in 
Tala calculations’* with the aid of bis son 
Murthi, a mridangist. While bis sisters 





“Mysore Vasudevachar bad inherited 
Ihe most notable musical expertise, as 
Ihe principal disciple of Patnam Subrah- 
inanui Iyer at Tiruvaivyaru” said bis 
g r andso n S. Krislmamurthi, (Retd. Sta- 
tion Director of A. I. R., Bangalore.) “II is 
contribution to the development of Car- 
natic music, both as a vocalist and a Vag- 
geyakara followed the Tyagaraja tradi- 
tion. lie embellished his profound scho- 
larship with rich musical temperament 
and imagination. He specialised in Tanam 
•singing technique in Madhyama kala.” 
Knshnamurthi brought to light some un- 
published compositions of ihe Acharya, 
and presented through students, some 
krilis not much in vogue. 


‘Uya Vinyasa in Apoorva Talas inc 
Jl.ng Chamla Tala” was ihe subject o 
“ k by B ' M - Sundaram of the Pon 
^.T ry f. k ®; shwani - Improvisation « 
solfa syllables on percussion instrume 
was the speciality of South Indian mu 
of prc-Tyagaraja days. Tavil, the per, 
SSIOn accompaniment to N^aswara 
saw many stalwarts indulge in elabor 
hylbmic exercises, lasting sometimes I 
hours on end, as these were conduj 

•• IJn \ also introduced ihp 70 ** 
falas to counter the 72 Mela R a g as 
way of illustration he nlave,. K 


sang the theme songs, be played on the 
mridangam to illustrate the formulae, to 
help young percussionists in the calcula- ! 


lion of the point of commencement and 


basis of improvisation of rhythmic pal- 
1 t J n and intervening passages in arriving 
at the precise point of Graha in any tala 
set-up. 

lb. S. Ramanathan gave an illustrated 
Uilk on the evolution of the Raga system 
in our music. He explained the meaning 
Raga as that which is intended to 
please and attract. He quoted profusely 
from ancient texts, particularly from pre- 
Christian era works like the “Tholkap- 
piam*. Raga Moorchana was generally 
derived by modal shift of ‘Tonic’. He 
traced Ihe evolution of ragas through the 
( a, Jy centuries with particular reference 
to Tamil literature contained in Theva- 
ram and Divya Prabhandams. In con- 
clusion he referred to the 72 mela system 
formulated by Venkatamakhi in his 
magnum opus Chatuidandi Prakasika as 
Ihr basis of contemporary musical know- 
ledge. 

\eena — the Mysore Rani 

Or. V. Doreswami Iyengar gave a con- 
cise Lec-Dem on the characteristics of 
, eena and the styles particularly preva- 
il m the Mysore region. He pointed 

that one can fix the starting point to 
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the styles which came into vogue during 
the halcyon days of the titans-Seshanna 
and Bakshi Subbanna and are still hold- 
ing sway . He explained and distinguish- 
ed between the Andhra, and the Tanjore 
styles of Veena play. To illustrate the 
Mysore style he played a few composi- 
tions of Veene Seshanna. 

Smt. R Vedavalli of Madras gave an 
illustrated talk on ‘Tanam singing’ tradi- 
tion, which she learnt from her Guru late 
Mi'.clikondan Venkatarama Iyer. She 
pointed out that Tanam came into vogue 
as another form of swara prasthara by 
using the syllables ‘A-Nam-Tam (name 
of Vishnu). She illustrated its use in 
vocal music and in veena play and sang 
the Tana-based structure in the Charanas 
of Tyagaraja’s Pancharatna Kritis and 
in Dikshitar’s kritis. It was an educa- 
tive and interesting session. There was 
a lecture demonstration by Smt. Lalitha 
Srinivasan of Nupra dance school, about 
the existence of Suladi Pravesha Nritya 
in earlier days. Trivandrum R. S. Mam 
gave a talk on the technique of Raga 
singing pointing out the ‘Do’s & Don’t s. 


If'!* un P ruce( I<-‘nted crowds al some 
of the venues where stalwarts like Pt 

and Vl D, Pari ar ' T, M ‘ S ' Sul ^k s hmi 
ul Ui . 1 adma Subramanyam performed 

“ WHS . “"Parallelled’. On 8 days at 7 

veniiesm diflerent extensions of this 

sprawling city, crowds flocked, according 

to them favourite artists, to witness 

junior and senior artists perform for 

about 90 minutes duration. For some of 

them the remuneration was on an un- 

( eaint or scale. The admission was free 

at ail venues but only some artistes could 

draw a respectable audience. 


Unlike the ‘Apna Uisav’ got up almost 
simultaneously in Ihe North, Dakshini 
invited top artistes from the North to 
perform in the south. There were pro- 
grammes of folk dances, an artists’ camp, 
Puppet shows, as wide a variety of folk 
dances as possible from different parts 
of our country, Children’s festival, in 
addition to classical music and dunce 1 1 
is significant that media men and women 
from the metropolitan cities in the North 
were brought to cover these events. 


Now to the ‘Star programme. Entitled, 
Dakshini’, it got up to coincide with the 
two-day SAARC* meet in Bangalore, dur- 
ing the middle of November. If it is to 
he judged by the magnitude of the 
money spent on it, t lie star performers 
participating in it, the number of other 
artistes, the variety of art forms present 


For want of space I may simph men- 
tion that the other cultural activities of 
the Bharatiya Vidya Bhavan, The Indian 
Institute of World Culture, The percus- 
sive Arts Centre, the Department of Kan- 
nada and Culture and the Karnataka 
Gana Kala Parishat have to be given Ihe 
short shrift this quarter. 
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New York Letter* 


TEN YEARS IN SERVICE OF THE MUSE 


New York 


T he story to be told is that nf * rf 

thousands of miles away from Moll'i^Vr dedicated enthusiasts, 
noble art of Carnatic music, perhaps the oldest f™ ^ ,nhute to the 

known to mankind. 111 ol systematized music 


be traced back "o a pwsMsive 'letter ^ *'c Association of North America can 

Raj 3 gopa lan, the first ld ^ TcJZZ '7' ’ 

friends proposing that a non-prof.t academy “devoted cnlirel "o 7 " 

bership to prov.de a dependable financial base for underwriling conna I <,T 
and an infrastructure to efficiently organize such tours was eminently ' 

< sk es organizing concert tours of musicians, Dr. Rajagopalan suggested tint 

t£TSrnT n,za,io ; sl r ,d covcr a " ide <* ^7 77 

sen.ce of Carnat.c mus.d such as assisting local cultural societies in ore,.,, , 
mg music concerts, encouraging talented musicians “among us her." by ,, r „ 

and'lech °' 7 *** 7™ *° perform ’ P romo,in g Periodical panel discuss,, ,„s 
music demonstrations on the finer aspects of Carnatic music, initiating 
. “ ‘ aPPreeiat.on groups for enhanced understanding and enjoyment of the 

^ y °P ^ arnallc music > and observing the birthdays of the important com 
posers of Carnatic music in a fitting manner. 


, The ( ncoimaging response to that letter resulted in the formation of 
le Carnatic Music Academy of North America with an initial membership of 
titty three. To comply with the laws of the State of New York, where it is 
aS 3 n °t"f° r "P r °fit organiza 11011 ”. its name was later changed to 
he Carnatic Music Association of North America.'’ The Association was 
inaugurated on April 17, 1976 by Sri C. V. Narasimiian, former Under Sec- 
retary General ot the United Nations and a notable lover of Carnatic music, 
nnd a concert by T. V. Sankaranaravanan and parly was arranged on that 
same day as part of the inaugural function. 

In the short span of ten years since that eventful day in 1976, the 
Association has established a tine record. The list of musicians who toured 
the U.S. and Canada under its auspices is almost like a Who is Who in Car^ 

From our Editor, Shri K. S. Mahadevan, on a holiday in the United States. 
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Hf • c r.i lArhnndar D- K. Ja vara man, Lalgudi Jayaraman, I. S. 
italic Music : S. Balachamidi . i * Naravaiiaswam y, D. K. Pattammal, 

Kalyanaraman, Mam Kris in«.s\w j ' § Master U. Srinivas, Suresh, and 

E provided a .on,,,, for .any ,..en,ed 

musicians residing over there to perform : Kamala Natarajan, adnia Srinivas, 
Lakshmi Range nalhan, Comail, y Sundaram, to name a ew Besides 
these, the Association oi*anfaed the only concert given by the late flute Mali 
in North America, ai d a concert by Sangeetha Kalan.dh, M. S. Subbu- 
lakshmi a scries of lectures by the eminent musicologist Sn Rangaramanuja 
Iyengar published many volumes of the newsletter “Sangeetham \ and initi- 
ated (he tradition of celebrating the “Great Composers Day every year. 
Crossing all parochial boundaries, it even sponsored a concert tour of the 
Hindustani artiste Parween Sultana. The moving Harikatha discourse on 
the greatness of the Music Trinity by Sri Balakrishna Sastrigal in the Great 
Composers’ Day of 1983 and the lecture-demonstration on the greatness of 
Sri 0. N. Balasubramanian as a composer and musician in 1985 arc examples 
of its efforts in propagating Carnatic music. The children’s music competi- 
tion which is a regular part of the Great Composers' Days is a forum for 
local budding musicians to show their talents. 

The Associalion has at present 202 members each having donated $100 
towards life membership and 10 patrons who have donated $ 500 each. The 
a ITairs of the Association are conducted in the best of democratic traditions, 
\n efficient Regional Chapter of the Association in Washington, D. C., is run 
along the same lines in accordance with (he provisions of Ihc constitution. 

We see our goal not merely as one of providing entertainment but as 
mu ol supporting, preserving and propagating the art of Carnatic music, 
bach of our activities is a reaffirmation of our pride in our great cultural 
i rilugi that has gi\wi us Ibis fine art. I'o continue our work successfully, 
we seek the assistance, patronage, and partnership of the Indian community 
in the No, ih American continent, the Governments of the U.S. and India and 

cuItu/iVas^ icV 7 Sta,eS h ’ phllan,hropic organizations and philanthropists, other 
ctlTc SH and in ,ndia ' and ab0VC "" musicians." The 

great eclat Zr. vtccntN^ * tll C “ ANA W “ S celebralcd »*> New York with 
warmly praised the efforts oV the' A s ! C ° nsuI ' General of ’ ndia - who presided, 
and especially the Arts m •' ssocia,lon ,n propagating Indian Culture 
U, ° A,,S ’ He P rom,se d his help to improve the working. 

artiste, |) r . m. l! Vast nth by a bri,,iant vocal recital by that eminent 
and Ranmad Raghavan on l |i 1 U " lar -\ ass * slC( i b >’ Kanyakumari on the violin 

M, s Subramanian, Afealurf oflh ' D ' ' MLV wa ‘ ably su PPorled by 
Suddhadhanyasi in Kandaiati 1,' . ?, h , C concerl was Iho Pallavi in raga 

•vannajat, tripute tala, besides many Dasar pieces. 

K. S. Mahade vun 
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Cultural Scene in Bombay 

Dr. SULOCHANA RAJENDRAN 


The 5-day (estival in aid of the 
Shanmukhananda Sabha’s educational 

and medical activities was austere aus 

tere only quantitatively. Qualit V wi S( . u 
touched anew high presenting ‘artistes 
f,om music, dance and drama, who gave 
classic performances. Sangeeta Katani- 
dlu Dr. S. Ramanathan’s (recent announ- 
cement of Fellowship of the .S aimed 
Natak Acadenii adds a fealher in his cap) 
vocal recital, Chitra Visweswaran’s 
Raghuvamsa Tilakam”, a dance drama, 
and Nataka Kavalar Manohar troupe’s 

puranic plays made a feast for the ears 
find eyes. 

For a change, the Sabi, a had drama 
for the inaugural session. In his short- 
ciisp speech, the President of the Sabha 
' Subramanian welcomed the 
Manohar troupe which has endeared it- 
self to audience through its mammoth- 
scMe mythological plays. 

Fenst for Ears and Eyes 

c „J h „°, Ugb ,lis "'°upe has so far produ- 

70B n 25 h P ayS f 1Ul presenled as many as 
7000 shows the Nataka Kavalar made 

£ l \ 8d ! iriHon ror ,he Bombay au- 
sal- » . wh °’ bp said - couId not easily he 

satisfied a nd llis pr^und regan|# ' for 

. , c "* ,cs and reviewers. The troupe 
staged three plays. “Maa Veeran Kam- 

wh- i Soora Padman , \ and “Indrajit”, 

ZZ ' th ° l,gb with II, ernes, vet 

Wore a thrill to watch. 

A sedate profundity permeated Dr. 
Canadian $ recitat. The music was one 


it,"™- ™ ^ 

to the goal Of . har,nomoUs, y geared on- 
g 3 f true musical experience. 

d h?ramlS hU ‘‘M bhaShana ” < Si " 

ik i * Manasa Gurusuha'* 
Ananda Bhairavi), “Teliyaleru Rama’* 

(Dhenuka), and “Moksharaugalada” 
(Sarama.i) each was aa ‘experience’ 
An ideal concert worth emulating by 

is fuli°o U f n8Cr genera,i0n Which happily 
ull of promise. Accompanists V Tva- 

garajan (Violin), Mannargudi Easwaran 

M, dangam) and Vinayakram (Gha- 

ni) gave him a solid support. 

Refined Taste 

As the caption so the choreography 
and dance depiction ~ all reflected a 
refined taste about “Raghuvamsa Tila- 
kam . The versatility of Chitra as a 
dancer, choreographer, teacher, producer 
and above all a teammate with her stu- 
dent troupe was in full evidence. The 
dance drama choreographed to Swati 
Tirunal’s “Rhavavaini” brought a crown- 
ing finale to the festival. A dance drama, 
it leaned heavily on dance with dramatic 
import and not theatrical nuance. Chitra 
had choreographed it with aesthetic per- 
ception in Naty a Dharmi using no folk 
slant. Grace and synchrony marked the 
presentation. Chitra and her 8-studcnt 
learn, rising as one man danced through 
the epic adapting themselves with natu- 
ral case to rotes and characters they alter, 
nately donned. The subdued music at 
the wings was too plain-coated. A little 
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more verve would certainly have uili'n 
cd Uie melodic backdrop. 

Budding Performers 

The Sabha has never lacked in encou- 
raging promising young lalents and loca 
stalwarts besides the usual favourites 
among the professional elite. I he season 
saw two such talents getting the Sabha 
platform, Sankaran Namboodiri (Sep . 
at the main and the Matunga Sisters, 
Lakshmi and Kalyani Panchapakesan 
(Nov.) at Ihe mini audiloria. 

Closely on heels of Mandolin Srinivas 
is Ihc teenager vocal sensation Sankaran 
Nainboodiri with a tremendous voice po- 
wer and talent. He has already acqui- 
red the performing punch with all its 
dazzle, dynamism and vitality. Perhaps 
with a better ‘direction’ to channel his 
imagination, and musical impulse, he 
should blossom into a fine musician. The 
responsibility would be of his parents, 
teacher and Ihe Sabhas. 

Kalyani, (the younger of Ihe sisters), 
who bagged the first prize both for Kar- 
nalak vocal and violin at Ihc 1986 AIR 
competition is an alumnus (violin) of the 
Sabha s Sangeetha Vidyalaya having 
learnt under Sangita Bhushanam T. S. 
Krishnaswami, the violin teacher at the 
Vidyalaya. (Her vocal training is from 
her elder sisters.) A self-effacing dedicat- 
ed teacher, Shri Krishnaswami has train- 
ed a number of talented artistes. A guru 
•content with imparting training he has 
served as a ‘ladder* for many to climb 
up to the top. 

The sisters’ concert, suffice to sav was 
steeped m tradition giving weight to 
pataanthara, Rnga bhava and Sahitva 
liliava. There was proportion in evorv- 
thmg U,ey rendered and an imaginative 


elegance that went with their innate rap- 
j)crl and response. 

The long-standing experience as a 
teacher -performer kept Alamelu Mani, 
the local stalwart in good stead (Nov.), 
against a voice that was not loo coopera- 
tive. Her musical ideas, her imagina- 
tive designs could well be followed des- 
pite feeble modulations. Sankarabhara- 
nam and Hemavati spoke of her vidwat. 

Grand Slain Culcheri 

Mani Krishnaswami’s was of course a 
grand slam cutcheri where tradition reig- 
ned supreme and manodharma had its 
“fill”. Her ringing voice in lop form, 
she held the audience spellbound with 
Sriran jini, Ananda Bhairavi and Kalyani. 
But Mani’s Todi was a class apart, in 
expansive range, and deeper nuances. 
The Arupadaiveedu Pallavi in Triputa 
Tala (Nalu Kalai) was an above par in- 
tellectual exercise. 

V. V. Ravi registered himself as an ac- 
companist worth watching. Mannargudi 
Easwaran’s was an inspiring Mridangam 
with a charming lilt. 

The Sabha presented Geeta Radha- 
krishna in a Mohini Altam recital “Swa- 
miye Saranam Ayyappa” in September. 
It was an essay in subdued eloquence. 
For a dansuese of Geeta s calibre who 
has succeeded in presenting Ekarlha de- 
pictions on devotional themes, this was a 
bit lackadaisical, what with its patch- 
work of scenes with long pauses between 
them. It was compering that covered 
much of Ihe na; ration, which robbed the 
presentation of continuity. 

V 

However, her polished facial expres- 
S icns and flexions bringing out a wide 
gainul ol emotions marked some of the 
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items like invocation, Mohini-Bhasma- 
sura confrontation and the Ayyappa lul- 
laby. The wings for once scored with 
melodious music. 

Dikshitar Day was celebrated on the 
last week-end of November. The Sabha 
teachers and students and local Vidwans 
paid their musical anjali. 

Vocal ‘JugalbandF 

Among the other significant concerts 
were the Semmangudi-Santhanam vocal 
jugalbandi’ in aid of Maharajapuram 
Viswanatha Iyer Trust and Balamurali- 
krishna’s benefit concert in aid of the 
Sringeri Sarada Vidya Kendra complex. 
While a packed house at Shanmukha- 
nanda eagerly awaited Ihe maestro’s 
dueting with his Guru’s son and sishya. 
the septuagenarian Semmangudi regaled 
his fans with a solo, rendering his all- 
time favourites including the Bhairavi 
Swarajati for about an hour with the 
young ‘stalwart’ just lending voice sup- 
port in kriti-rendition after which he left 
the stage for Santhanam to dominate. In 
turn Santhanam enchanted the audience 
with music of unusual aura touched with 
filial love and musical reverance’. His 
“Saramegani” (Pantuvarali) and “Moha- 
na Rama ’ (Mohanam) were top class. 
Lalgudi Jayaraman. Vellore Ramabhad- 
ran and Vinayakaram glided along the 
musicians individual styles with uncanny 
ease and accuracy. 

In the mixed fare that Balamurali 
offered with weighty classicism and a 
flolk-flavoured light pieces, interspersed 
with a training bout’, Dikshitar’s “Sri 
Neelolhpala Nayika” (Ritigaula) and 
Dakshinamurly sloka in Ragamalika 
stood ou l not only for their relevance to 
the occasion hu! for Ihc involvement in 
their rendition. Mysore Nagaraj and 
T hanjavur Upendran did their parts re- 
markably well. 


Traditional and Contemporary 

While on the subject of benefit perfor- 
mance, one could not but commend the 

and r Sri R " Sha " kar ’ S ba,le ' 

ba|ara|< ' SWari Bhara 'a Natya 
Kata Mandir presenting “Rain” and Vi 

santhavalh” respectively in aid of B f 
Home for children. The Kuravanji dance 
(lraina Vasantavalli" represented Ihe 
traditional and the “Rain” the contem- 
porary in the dance streams, the one 
pointing out to the firm roots in our cul- 
ture, and the other reflecting explorations 
possible from such roots into realms of 
abstract art. The majority of the Kura- 
'anji team comprised young collegians 
with the exception of Vani-Mecra sisters, 
yet many had brought in professional' 
touch to the dance choreography by Guru 
Katyanasundaram. Sachin Shankar’s was 
a thorough-bred professional troupe liar 
moniously bringing about a melody-mime 
fusion. 

Nrtya Karnataka 

1986 had been a year of jubilation and 
fulfilment to the Mysore Association, 
Bombay, celebrating its Shashtiabdapoor- 
thi (Diamond Jubilee). The Association 
launched on a year-long celebration- Their 
Nrtya Karnataka-86 coincided with the 
80th birthday of Dr. K. Venkatalaksham- 
ma, (profile appearing elsewhere in 
this issue) whom they honoured along 
with the city’s eminent Gurus, 
T. K. Mahalingam Pillai, Kalvanasunda- 
ram of Sri Rajara jeswari, Rajee Narayan 
of Nrithya Geethanjali and musicians 
Vijayalakshmi Nathan and Raju. 

The cynosure of the festival, inaugura- 
ted by the Karnataka Governor Shri A. 

N. Bailor jee and presided over by Chief 
Minister Ramakrishna Hegde was verily 
the octogenarian dancer who swept the 
audience off their feet. The rest of the 
recitals on the 4-day fete projected Ihe 


three offshoots of the Mysore Bam: Ven- 
kalalakshmma and Keshavamurl ly s - 
Kaushik’s and the Mugur school ol Jeja- 
iiiiiiii, plus the various researches conduc- 
ted to bring out the repertoire lha 
would substantiate the tradition as well 
as highlight the new trends in vogue. 

Sulallta Nrltya 

'flic Nupura School of Dance, Banga- 
lore, had a large chunk in the festival. 
Its Director l.alitha Srinivasun presented 
her researches, reconstruction of old 
dance forms and adaptations from con 
temporary literature. Her research into 
the Suladi Prabhandas, systematised by 
• he Haridasas of Karnataka on I he basis 
of seven major talas prevalent in Ihe sou- 
thern musical system and her choreogra- 
phy of a Suladi Talamalika of Purandara 
Dasa made an interesting facet of a 
lecture-demonstration. However, in the 
group dance syndrome it got itself into, 
“(o make il more palatable to Ihe audi- 
ence”, Ihe visual perspective of “Sulalita 
Nritya” got lost. A single competent 
dancer could have demonstrated better. 

Lalitha showed a penchant for nritta 
tin her solo. Even the pure abhinaya 
numbers like Javali and Ashtapadi were 
not left free. Could it be because she 
learnt under both Keshavamurthy and 
Jejamnia? Or was il the ‘new identity’ 
that was a felt need to revamp Ihe My- 
sore Bam — a point raised by B. V. i<. 
Sastry at Ihe seminar? 


had composed was a good idea to train 
music flow through the limbs. Only if 
limbs moved in synchrony with the me- 
lody! 

For Hie curiosity it raised Ragam- 
Tanam-Pallavi by trail-blazer Subramania 
Kanshiks disciples Gila Vishwanath and 
Sachidevi Sudhakar turned out an orga- 
sed exercise. Not much by way of ex- 
Icmpoi isation. Yoga and Nalva embar- 
rassed the audience presenting a teenager 
in leotard and a Bharata Natyam dancer 
juxtaposed in mod-exercise and aeslhetis- 
cd adavus. 

Tradition still holding sway showed 
up in Radhika Padmanabhaia’s recital. 
A dancer with natural grace and rhythm 
she impressed with spontaneous expres- 
sion and dynamic mobility. She has a 
promising f uture if she promises to have 
sound 'wings’ for vocal and Nattuvangam. 

Tracing the origin and evolution of 
Mysore Rani at length during pre-Inde- 
pendence era at the seminar Dr. Satya- 
narayana took all pains to put Karnataka 
before Tamil Nadu in Bharata Natyam, 
It was Purandara Dasa, he said, who 
christened it as Bharata Natyam and 
that none could claim credit”. And Ada- 
vus were of Kannada origin. It is 
perhaps not so well known that Satha- 
nar s Koolhanool”, Ihe literary work on 
dance in Tamil, dates earlier to “Silappa- 
dikaram and also contains a verse on 
Adavu? 


,hai bu iava ***** ^ 
gn P ,„<! her nr.lta efforts failed to ac 

ove heir mark. H er ballet, Chitranea, 

turned amateurish, while Kavya Nrit 

another group dance pertaining c , 
temporary literary work, added gl a „ 
rous lacade - „ light entertainment 
inevitable question that arose- could 

this ennrh the tradition? A n D „ D 

"" C,,se,nb,e Potation ihni Si 


B. \ . K. Sastry was more analytical 
about post-Independence classical scene 
where so much has taken place bringing 
uboid changes in the idiom with a thrust 
,or ^searches, a new identity and a “col- 
hcli\e expression . ]f (he performances 
»t the festival are any indication, =- 
couJd aH these dazzle of entertainment 
outshine the sustained glow of the art 
bat lbe old-timer Venkatalakshamma rc- 
I be led ? A million dollar question! 
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With Best Wishes 

From 



INDUS ENGINEERING CO 


S/86. MAROL NAKA, 


M. VASANJI ROAD. 


BOMBAY 400 0A0. 
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t Felicitations and Bouquets * 

+ * 

* SHANMCKHA expresses its hearty felicitations and offers bouquets to * 

* the macstroes and musicians who have been the recipients of honours and 

awards from various organisations in 1980, and moie particulaily to, . 

* X 

* Dr. S- Ramanufhan, the self-effacing scholar-musician who as a Karma J 

* Yogi has been doing his aradhana* to the Muse, for the Fellowship of the * 

± Central Sangeet Natali Akademi, ^ 

The eminent composer, V. Y. Swarna Yenkatesa Dikshitar for the ^ 
^ Fellowship of the Central SNA. J 

Shri K. V. Narayannswamy for the top honours at the Meccademy, 

^ Madras. The long overdue ‘Sangita Kalanidhi* wears lightly on this classic X 
^ exponent of the Ariyakudi school who has added an expansive aura to the ^ 

*fc quintessence of the school and embossed the grace of the ‘slow-paced’ lo 
die lilt of the Bani, ^ 

The KaUiakali couple, Gopinath-Thanganinni who taught and per- 1* 

* formed strictly within traditional norms and set a trend in dance ballets £ 

* and dramas, bringing about a refinement in the art, for the special honours £ 

£ conferred by the Indian Fine Arts Society of Madras, £ 

* £ mss*. ? zr. - r„: t 

i, 1,lc * clear-toned chanter of Ihe Tevaram v,.: rw, i 

I Od.,„ „ Tami , tol Sangam's top T„'no“. { 

"HliJw'alSSSto ™ d Krishna m urllia, * 

Lakshmanan'ior «. SN A 1 

* 

(or Sharangdcv fellowship conferred TTT’' 1 T ' K ' Mahalin i?«m Pillai 

a Sur Singar Samsad. 

ff h 
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* Rep ° rt ,r ° m the Administrative O, fleer On 

Shanmukhananda Sangee.a Vidyalaya 


Y” U JUSt menlion Matunga or King’s 
C-ircle; you cannot resist the aroma 
or cultural ambience, so characteristically 

r, V ho 7 f ! ,e air ‘ ° ne is strai g>>< drawn 

to the sturdy grande impressive building 
in gothic style that Shanmukhananda 
Fine Arts & Sangeetha Sahha is It ls 
well known that the Sahha is a hub of 

music dance and drama conducting 
monthly recitals and a colourful annua! 
festival, too. The Sahha auditorium is 
looked almost every day of the week bv 
organisations all over Bombay to conduc* 
Jem cultural programmes, seminars, 
meetings, receptions and so on. But let 

ms not stop at that. The Sahha run’s a 
music school (Sangeetha Vidyalava) 
where six faculties are currentlv hein- 
taught by competent teaching staff an,! 
quite a number of students have come ou, 
wiln flying colours. 

Vocal 

'T ba , C ' c in mid-fifties, the school 
started with a few students for vocal 
under the ^ H. A. S . Mani (Chellamam 
Bhagavathar, a product of Swati Thirunal 
Music Academy, Trivandram. Later in 
1965 Sangeeta Vidwan S. Ramachandr’an 
an alumnus of the Central College of 
Carnatic Music, Madras, who has had 
training under stalwarts like Chilfoor 
ubramama PiHai, Musiri, Tirupambaram 
Swammafha Piltai and Kalyanakrishn* 
Bhagavathar, joined, giving ‘/ij/ ip * fo 
training. Many are his students who 

Jiave bagged prizes and blossomed into 
performing artistes. 

The vocal team was reinforced in 
course o I time with Ihe induction of P.N. 
Fadmanabhan (19f>8), a disciple of Pudu. 
code Krishnanuirfhy; V. Sakuntata 
(1 .170) another product of the Central 
College, Madras; Afcera Nathan (1073), 


iron, S..U ll, iru „L', A e,Z“"' 

\ eena 

nSKL K.T 7 * - 
- rr* 255 v:: ;r;°r 

Sri K. s. v,„ 

bhushanam in Veeni and V i ' • < ‘ 3na ' 

cal from the Swati T ;r„nal.w:; n KM 

Svai r a rliSCi|) ' ,, ° f SH S-nmangudi 

orinivasa Iver Sh#» Kn, , 

«* Wicaf ££ 

ing Tan '[’IT""''' bPrn CD ““™g. 
j ' , a: f n a °d Janaki Natara 

■! (a T™' of Sri Naravanaswamv) 
joined the faculty in 1073 and HI7fi res- 
pectively. Smf. MahgaJam Muthtiswiuny 

VaMm n° f ,' Sml - ^ V, ' SaIakshi R«W 
V a ,ej sch00 ' of Music and her own Va- 

mdia mother, Lakshmi Bai. has recentlv 

joined Ihe staff. Students of Ihe facullv 

won Govt, of India Scholarship, and 

prizes in AIR competitions. 

Mridangain 

Rhythm entrenched itself firmly with 
Ibc coming in of Karaikudi R. Chandra- 
moub in 1971 when the faculty of Mri- 
danonni was stared. A vidwan who hails 
bem \ eena Karaikudi Sambasiva Iyer’s 
family, with an intensive Raining under 
Karaikudi Mufhu Iyer in Mridangam Sri 
Chandra mouli is the mast#>- of many 
young performing mridangists Bombay is 
proud of. Sri Achutan who joined in the 
formative years had (o leave in 1984 
owing to health reasons. In his place 
Smf. Java lakshmi C.opaJakrishnan, a di- 
sciple of lava vidwan Tinnivam Venkata- 
rainier, has been appointed. 




Violin 

Fiddle found its way in the year 1974, 
opening a bright leaf in the pages o 
Shanmukhananda Sangeelha \ idyalay a, 
when Sangeelha "Bhushanani Sii 1 . S. 
Krishna'swanii, of Annamalai l niversitj 
(a talent trained by Vidwans Balakrishna 
Iyer, Madurai Subraraania Iver and Sa- 
besa Iyer) threw in his lot with a team 
of students whom he was teaching in his 
own independent school. It was so noble 
a gesture on his part lo place his services 
at the disposal of our Music School, mak- 
ing a clean sacrifice of the good income 
be had through his private classes. With 
an excellent teaching experience extend 
ing over a period of 35 years in Bombay 
and having groomed many a Bombay- 
based student as performing artiste, it 
did nol lake much time for him to prove 
the mainstay lhat he is for the institution. 
Later in 1977 Sri S. R. Ramakrishna 
Sarnia, of a Sangeeta parampara and a 
disciple of Lalgudi Jayaraman, joined as 
Violin teacher adding a distinct strength 
to the faculty. 

SI tar 

•Si tar, fhe popular instrument in Hin- 
dustani music, was introduced into our 
curriculam in 1972 and Pandit Kartic 
Kumar the prime Chela of Pt. Ravi 
Shankar and popular performer was apn 
ointed to head the department. He is 
assisted by his disciple P. V. Parchure. 

a" ' k „ 9 “ n Tlltr d BoX ,P b ,li 

^cn appointed as ,ealh er . ^ 

dicked ° u< in 

phasise that the VidyalayaTmo” V™ 
strenglh lo strength Jfu L 
sludcnts ranging in , he avcl^oL? 
year to y car. The slrcnnth 8 

~ <v szrsr.’z 


Veena : 76; Mridangam : 63; Si tar : 60; 
Tabla : 11). 

Sbanmukha Sangeetha Man! 

Each faculty conforms to a realistic 
syllabus extending over a period of 7 
years at the end of which, a proficiency 
certificate; SIIANMUKHA SANGEETHA 
MAN I, is being issued to students pass 
ing out in good grade. It is a matter of 
pride and pleasure to place on record 
that in the year 1985/86, the Vidyalaya 
has found the following 8 students suita- 
ble for the certificate; 


Kum. Mangala Vaidyanathan, ] 
Kum. Kalyani Panchapakesan, 
Kum. S. Leela. I 

Smt. C. V. Javasree, 

Kum. Suguna Chandramouli, 
Smt. Janaki Natarajan, 

Smt. Kalyani Krishnan. 


Violin 


— Veena 


Sri R. Venkateswaran Mridangam 

They have already been on the per- 
forming forum; some of them won Scho- 
larships and prizes at national level. 
Vaikom Gopalakrishnan, P. S. Sankara- 
narayanan are other alumni to reckon 
with on Mridangam and Ghatam as also 
P. Sreedhar (Mridangam). 

1 he Vidyalaya has been coaching stu- 
dents for 2-year Diploma Course in Kar- 
natak Vocal Classical (KVC) which is re- 
cognised by the University of Bombay. 
The first batch passed out in 1978. Smt. 
Kalyani Sharma is presently training the 
studenls in vocal. Theory is taught by 
Nagalakshmi S„ a Vidyalaya pro- 
<lucl Todate about 24 students have 
obtained the Diploma. 

Principal Sri K. S . Narayanaswamy 
lelired fi om the Vidyalaya in June 1986. 

. might be put on record that the School 
lias had Ihe benefit of 15 years of his de- 
dicated teaching. The administration 

:* S f . n0w m been ^listed to an adminis- 
trative officer, 

S. Riimachundrao 
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